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01 
Bertini, Gianni / Chopin, Henri 
Festival de Fort Boyard. [Proof of concept / Concept of proof].  
Paris, Torino, Essex, 1967–1972. 
This group consists of four items: (1) Festival de Fort Boyard: 1967, a retrospective catalogue-qua-artist book, published 
in Turin by Edizione il Punto (1970). Stiff white wrappers (17 cm.), showing some foxing, printed with blue titles 
and coat-of-arms to front panel. Contents: 15 leaves, printed on glossy paper, including a 3 pp. essay from Chopin (in 
French) and colour reproductions of 7 festival posters, along with other imagery. This being no. 974 of 1000 copies 
from the trade edition.  

Accompanied by: (2-3) two original serigraph festival posters (68 x 53 cm.). The first, printed in vibrant red, announces 
a performance by Brion Gysin scheduled for June 3, 1967. Signed in-image by Bertini. The other poster, printed in 
dark teal on heavy pink paper, announces an abstract film performance by Kurt Kren for June 28, 1967, signed in-
image by Serge Béguier. Both posters having been folded into self-envelopes, with address and 1967 postmarks to 
verso panels.  

As well as: (4) a collage from Henri Chopin (designated as artist proof), with title inscribed to verso (Avec 3 figures: 
Beguier—Bertini—HC), along with Chopin’s signature and date (1972). Consisting of a masonite disc (23 cm. 
diameter; 1.5 cm. thick), with one side wrapped in stamped silver foil, to which is affixed a typescript poem from 
Chopin, along with images printed in red and black. Provenance of this last item: London bookseller Larry Wallrich 
(with his typescript mailing address on accompanying fragment). 

€ 4500 

Around 1967, Henri Chopin, his wife, and Gianni Bertini (along with a speculative group of others), 
decided that they wanted to produce a conceptual arts festival. But only as a concept. This imaginary festival 
would be held throughout the summer of 1967 on the island of Fort Boyard—a Napoleonic-era military 
fortress located 5 miles off the west coast of France; speedboats would carry festival-goers every hour from 
Rochefort-sur-Mer. The festival would host some of the most vital members of international poetics: Serge 
Beguier, Julien Blaine, John Furnival, Brion Gysin, Ian Hamilton Finlay, Sylvester Houédard, Kurt Kren, 
Mimmo Rotella, and Gil Wolman. As declared in the catalogue-qua-artist book that was published in 
Torino in 1970 (Edizione il Punto), written from the perspective of the year 69,000,000,000,000, this 
festival was, unlike most festivals, absolutely perfect, and continued to be so. “En somme, le festival de Fort 
Boyard ne risqua pas l’échec. C’était l’oeuvre totale, l’oeuvre parfait, l’enfant inoui, la beauté partout, la 
pureté absolue, le grandeur trouvée, la force incarnée, la contestation dite, la valeur indiscutée, l’esprit 
triomphant, la démesure de la mesure, la mesure désmurée, c’étatit en quelque mots, le chef-d’oeuvre, le 
vrai, celui qui naît après vingt siècles de tâtonnements.” 

To produce a catalogue of an imaginary festival, however—one needed some things to catalogue. And thus 
the incredible production cycle for this 1970 Torinese publication. Beginning in 1967, Gianni Bertini and 
Henri Chopin set-about to design a series of (at least) 6 vibrantly-coloured posters, announcing the 
programmed scheduled for each of the festival’s events. For instance: on the night of June 3rd, Brion Gysin 
would debut a massive installation of his celebrated dream machine; one that measured 3 metres in diameter 
and was capable of simultaneously accommodating 18 spectators. These posters were hung in the streets of 
Paris, particularly in the arrondissements that featured a high concentration of art galleries. While legend 
has it that these posters/invitations succeeded in drawing some art-seekers to Rochefort—having 
understood that invitations to artworks “are regulated by the reality-principle even more than other works” 
(Moeglin-Delcroix)—the posters held additional use-value: by providing the visual content that filled the 
1970 catalogue, which was issued as both a trade edition of 1000 copies (being a debatable number) and a 
limited edition of 20 copies (plus a few hors commerce); the latter produced at almost a 1:1 scale of the posters.  
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On offer in this group, in addition to a copy of the trade catalogue (which concluded with a seventh poster 
from Chopin, dated 1969), are copies of two of the original posters; these copies having survived on account 
of being mailed as self-envelopes to the Parisian art critic Pierre Descargues. Neither of these posters have 
been recorded in institutional repositories; of the original posters, the BnF has only preserved one:  
announcing Rotella’s July 12 performance. Also included: the artist’s proof for a collage / dactylpoème by 
Henri Chopin, dated 1972, in which the Fort Boyard imagery is once again revisited (e.g. Bertini’s machine-
red Barbarella, Chopin’s absurd black scale), with Chopin ruminating on the melancholy duration between 
language and its heroic speakers; “quand je dois dire que tout cela n‘existe pas taa des personnes bavards—
—c’est tout.” For an illustrated description, please visist: www.paperbooks.ca/29 

02 
Chiari, Giuseppe / Pettena, Gianni 
Esperienza di musica verità proposta da Giuseppe Chiari / Experience of verity-music proposed 
by Giuseppe Chiari.  
San Giovanni Valdarno: [1968]. 
Two sheets (22 cm.), printed both recto and verso, with Italian text matched by English translation to versos. The 
first sheet with an abstract score printed to the lower half of the recto, with a large black dot printed above a horizontal 
folding line. With artist statement printed to second sheet; also in English translation to verso. 

€ 300 

From the sixth edition of the Premio Masaccio in San Giovanni Valdarno, in which the experimental 
architecture group U.F.O. also staged a happening. Chiari, one of the principal Fluxus composers, here 
works with architect Gianni Pettena to provoke a new experience of the Renaissance Palazzo: “Una sedia. 
Un foglio con un punto nero in terra davanti alla sedia un po’ diagonalmente. Un libretto attaccato alla sedia 
che contiene queste condizioni. Sedere sulla sedia. Guardare il punto. Ascoltare per dieci secondi.” With 
no records discovered in either OCLC or SBN. 

Claudio Costa (lots 03-14)  
The following group concerns the Ligurian artist Claudio Costa. While most widely-
known for his sculpture & visual art, book-making featured as integral part to his practice. 

03 
Costa, Claudio 

Claudio Costa: 21 novembre - 15 dicembre, 1969.  
Genova: Galleria La Bertesca, 1969. 
Artist book-qua-exhibition catalogue. Thick card-stock boards (29 cm.), spiral-bound, with titles and an asymmetrical 
arc-of-dots printed in red to front panel, which also features two (presumed intentional) “errors:” a useless row of 
binding-perforations to the bottom edge, and a vertical “slice” extending below the apex of said arc. Some foxing to 
boards. Contents: 21 leaves, printed on various coloured stocks. Illustrated throughout after photographs, as well as 
with 4 black-and-white plates (hors-texte). Concludes with descriptive catalogue of 9 of Costa’s works (1968-1969). 

€ 500 

"La prima impressione che si ricava guardano il tuo lavoro è che esso si basa su una grossa curiosita per tutto 
quello che riguarda le forme gia trovate esistenti e per materiali che mi pare siano tipicamente locali, cioè 
mentre altri artisti usano materiali tecnologici per fare il riassunto, lo strumento di un mondo esistenziale, 
tu localizzi più precisamente un tuo immaginario privato." Thus begins the interview of Costa by Tommaso 
Trini, which is reproduced here, along with texts from Germano Beringheli, Carlo Morandi, and Costa 
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himself (also present in French translation). Issuing from Costa’s first solo show at La Bertesca / the 
beginning of his collaborations with Francesco Masnata. 
With no OCLC records discovered. SBN records three copies; with the copy preserved at Fondazione 
Giorgio de Marchis also featuring the ambiguously “useless” binding-perforations to the bottom of the 
front board; interpreted by this cataloguer as a form of arte povera. 

04 
Costa, Claudio 
Craneologia e altre situazioni. [Exhibition ephemera]. 
Milano: Galleria Modulo / Genova: La Bertesca, 1970.  
A group of exhibition ephemera from Costa’s third solo show, comprising: (1) an over-sized invitation postcard (23 x 
18 cm.), illustrated after photograph of Costa with associate dictating neurological text from an anatomy textbook, (2) 
a black-and-white press photo (18 x 25 cm.), reproducing one of Costa’s Tele acide works, with verso featuring 
typescript label with details of 9 works and hand-stamped with information for both La Bertesca and Galleria Modulo, 
and (3) a business card invitation printed in red-and-black (7 x 10 cm.), with some rusting from previous paperclip. 

€ 150 

From an exhibition of heterogeneous works in which Costa begins to move away from his curiosity with 
“natural” materials and towards the “anthropological” materials of bodies, cultures, and brains. 

05 
Costa, Claudio 
Claudio Costa 1970: sintomi di un lavoro.  
Genova: Edizioni Masnata, 1971.  
Black wrappers (27 cm.), illustrated to front panel with shimmering black-on-black reproduction of Costa's Opera 
abbandonata. Minor scuffing. Contents: [36] pp. of text, interspersed with 15 leaves of plates reproducing photographs 
and drawings. 

€ 200 

This edition from Masnata takes the form of a dialogue between eight of Costa's early works and short 
texts from Nanni Cagnone (gathered under the collective title A, in altre parole b). Additional credits given 
to Barboni of Genova (foto), Barboni and Canessa (stampa), and Giuliani (Milano, serigrafia). With 4 
OCLC records discovered, only one outside the Continent; another 6 on SBN. 

06 
Costa, Claudio / Galleria Ferrari 
Questa scatola contiene un pensiero di Claudio Costa.  
Verona: Edizioni Grafiche / G. F. V., 1971.  
€ 80 

Single sheet of pink card, die-cut to compose two flapped surfaces (26 x 13 cm.); the flaps folding together 
to form a hollow box (9 x 7 x 6.5 cm.). Printed to verso (and thus hidden inside the box): the fragment of 
a quote from one of Leigh Brackett's Martian narratives (translated into Italian): “‘Curiosità’ mormorò 
Carey con voce soffocata. ‘Non conoscerò mai la fine della storia, ma posso almeno avvicinarmi al suo 
inizio.’” Beneath which is printed: “Claudio Costa, Evolution Involution, 1971.” 
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07 
Costa, Claudio 
Evoluzione e involuzione.  
Genova: Edizioni Masnata, 1972.  
Crisp white wrappers (22 cm.), with black titles printed to front panel and spine, underneath tan dustjacket, illustrated 
with image of human nervous system to front panel and evolutionary chart to rear; wide flaps. Trace of price sticker 
to upper corner and small puncture to jacket at spine (roughly mended); else Near Fine. Contents: 105, [4] pages, 
illustrated throughout with scientific diagrams, charts, and drawings. Further illustrated by 2 black-and-white plates 
(hors-texte), which reproduce (recto/verso) four of Costa’s sculptural “ricostruzioni” from 1971 (i.e. Australopithecus, 
Pithecanthropus, Homo sapiens neanderthalensis, and Homo sapiens Cro-Magnon). The book is further illustrated 
at rear by large folding plate (40 x 26 cm.), depicting a densely-visual history of evolution. 
€ 350 

“Evoluzione: il tempo trasportato. Involuzione: lo spazio perduto.” With Evoluzione e involuzione—self-
described as “un testo a carattere saggistico”—Costa first formalized (and aestheticized) the parameters of 
inquiry that would structure the subsequent anthropological period of his work. With no OCLC records 
discovered outside the Continent; 11 SBN records. Uncommon in the trade. 

08 
Costa, Claudio 
Estratti da Evoluione-involuzione. [With typescript letter from Masnata]. 
Genova: Edizioni Masnata, 1973.  
Tan wrappers (21 cm.), with bordered titles to front panel. Contents: [38] pages of text, printed rectos only, with 
Italian, German, and English translations separated by black tan dividers. Illustrated with 4 black-and-white plates 
(interspersed throughout text), reproducing some of Costa's anthropological artworks. Accompanied by: typescript letter 
from La Bertesca/Edizioni Masnata (not signed), in English. 

€ 100 

From the accompanying letter from Masnata: "We enclose the first book of the ‘Chisel Book’ collection... 
We are preparing for the same collection books by: Aldo Spinelli, Claudio Parmiggiani, Gianni Emilio 
Simonetti, Robin Page, Robert Filliou.” A strategic introduction to Costa’s anthropological themes 
(addressing Italian, German, and English audiences). With 3 OCLC records outside of the Continent. 

09 
Costa, Claudio 
Claudio Costa: In the company of human brain and prehistoric man. Works, 1970-74. [Claudio 
Costa: im Umgang mit Gehirn und Vorgeschichte des Menschen...].  
Aachen: Neue Galerie-Sammlung Ludwig, 1974.  
Cardstock portfolio, printed with blue titles. Contents: 8 pp. of documents (including two essays by Wolfgang Becker), 
followed by six folders of loose materials, well-illustrated, with captions in both German and English. Being: (1) The 
human brain (1970), with 5 illustrated leaves; (2) The structure of evolution (1971), with 7 leaves; (3) The evolution of 
prehistoric man (1972), 4 leaves; (4) The colour of human skin (1973), 4 leaves, with mounted colour photographs (5 x 4 
cm.) of Costa's “head” sculptures; (5) The pluridimensional human species: series of physical types (1973), 7 leaves of 
photos, with text from Costa printed to folder’s verso; and (6) The culture of prehistoric man (1974), 6 leaves. 

€ 100 

Published in conjunction with the exhibition in Aachen (March 23 - April 15, 1974), where Costa made 
his international mark within the context of contemporary art’s anthropological turn. With single OCLC 
record discovered outside the Continent (CalArts). 
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10 
Costa, Claudio 
Due esercizi di antropologia.  
Brescia: Edizioni Nuovi Strumenti (Piero Cavellini Editore), 1974.  
Textured wrappers (23 cm.), with French flaps; black-stamped titles to front panel. Preserved in Fine condition. 
Contents: 32 leaves (unpaginated), the majority being illustrated after sepia-toned photographs. The [8] pages of text 
alternate between Italian and English translation, corresponding to three photo-essays. One of 500 copies. 

€ 120 

After his explorations of prehistoric humans, Costa’s anthropological bent compelled him to travel, in 
search of still vital pre-modern cultures. For this publication in Nuovi strumenti’s “Artist book” series, Costa 
explores Maori and Berber cultures through three photo-essays. (With his sequence of Berber desert huts 
showing uncanny resemblance to the photography of Hilla and Bernd Becher). With 4 OCLC records 
discovered outside the Continent. 

11 
Costa, Claudio / Caminati, Aurelio 
Indagine su una cultura. Monteghirfo, 4 ottobre 1975.  
Monteghirfo: Il Museo Attivo di Antropologia, circa 1975. 
Handmade artist book. Green cardstock covers (38 x 28 cm.), laminated in plastic and fastened by two bolts. With 
titles stenciled in black to front cover. Hand-stamps to both recto and verso of rear cover identifies this work as issuing 
from "Museo Monteghirfo, A.C. - C.C." Contents across 14 leaves (recto/verso) secured by laminate sleeves: 122 
photographs (9 x 12 cm., or the reverse), 14 of those in colour, with a dozen manuscript captions inscribed in ink 
directly onto leaves. A handful of photographs appear to have been removed.  

Accompanied by: two typescript documents (stapled together) issuing from this project: Monteghirfo: Museo di 
Antropologia (Sezione Arte Moderna), 9 pages (illustrated with map and photocopy of 3 photos), and Controprocesso: 
“verifica per una processualità contro-.” (Rilettura e trascrizione animate di alcuni riti presenti a Monteghirfo), 11 pages (also  
illustrated with map and photocopy of 3 photos). The documents stapled together under tall wrappers (32 cm.), with 
official Museo stamp and further hand-stamp (“Il Segretario”) to bottom of front cover. Hand-numbered as 23 of 99. 

€ 4500 

“Il Museo di Monteghirfo è stato attuato nell’intento di ristabilire il preciso rapporto che un oggetto 
fabbricato a mano ha con l’uomo, e per riproporre quell minimo spazio originario che una cultura periferica 
ha usato per la sua sopravvivenza e che, se ritrovato, restituisce alla conoscenza, alle emozioni, alla fantasia, 
la sua intatta carica di autenticità.”   

In 1975, in partnership with fellow Ligurian Aurelio Caminati, Costa sought to move beyond the 
voyeuristic tendency in anthropology, as well as the museological provocations of Duchamp, by developing 
a practice of “active anthropology.” Rather than transport everyday objects into the Museum (in a bid to 
disrupt that institution’s sacred aura), Costa instead attempted to mobilize that very aura for productive 
purposes; to transpose it onto “historical” objects, in situ, to help them recover their “anthropological 
statute.” (Hence Costa’s politics: “Specialized science has restriced the space of things. All we need to do is 
give space to things to see what they were once like: the field will be a field and not land for property 
construction.”) 

Costa and Caminati thus inserted themselves within the out-moded / threatened peasant culture of the 
Ligurian countryside, where they occupied a house in Monteghirfo that had sat vacant after the death of its 
owner; cataloguing its furniture, objects, and tools in the local dialect. To document their work—and 
presumably to allow the museum, and its aura, to travel beyond itself—Costa and Caminati produced the 
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present handmade photo-book, where the rooms of “il padre di Arturo” are photographed in all their details; 
each of their objects visibly labelled. 
This work further documents the local magical ritual of Sperlengoevia, in vivid colour photographs that 
would reappear in Costa’s 1975 sculpture Il tempo magico nel rito, and concludes with 69 photos of the 
Controprocesso performance, the first of the series of “trascrizioni animate” that would later occupy 
Caminati’s practice. 

A compelling artist publication from the anthropological turn in contemporary art; not mentioned in the 
2000 Skira retrospective publication of Costa’s works. Further contextualized by two scarce documents 
issued from the Museo: providing its overall programme of research, maps, additional photographs, and a 
description of the Controprocesso performance. With only 2 OCLC records discovered for this additional 
document (one at MART). For an illustrated description, please visit www.paperbooks.ca/29 

12 
Costa, Claudio  
Dieci spazi umani racchiusi in [una] teca, [Invitation]. 
Genova: Galleria Arte Verso, [1976]. 
Bifolium (21 cm.) with front and third panels illustrated after photographs of exhibition art-works; text to second 
panel, presumably being an artist's statement from Costa. 

€ 50 

"Arte come risentimento amaro dello straniamento dell'umano e della perdita di un reale vero e naturale, 
obiettiato attraverso la ricomposizione di uno spazio culturale dell'uomo racchiuso nell'intimita di una teca." 
Unrecorded in either OCLC or SBN. 

13 
Costa, Claudio 
Claudio Costa: work in regress: dal 19 novembre al 5 dicembre 1978.  
Alessandria: Comune, Assessorato cultura e teatro, [1978].  
Exhibition catalogue. Staple-bound white wrappers (23 x 20 cm.); minor discolouration. Contents: 20 pp., well-
illustrated after black-and-white photographs. 

€ 100 

Beginning with 4 pp. text from Costa ("Emergenza: dall' ovest all’ est, leggermente trasmigrando"), 
followed by catalogue of 9 works, most illustrated with full-page photographs. SBN records 4 copies; only 
a single OCLC record discovered (in Germany). 

14 
Costa, Claudio / Carrega, Ugo 
Ebetudine.  
Milano: Edizione Rare, 1988.  
White folder (23 x 17 cm.), with simple black lettering; minor scuffing. With poem from Carrega printed to [3] pp. 
affixed to right-hand page of the folder’s interior. To the left-hand side: a die-cut window, revealing a loose etching 
from Costa; platemark (105 x 65 mm.); signed & numbered by Costa beneath print, as 10 of 120. 

€ 200 

Costa met Duchamp while studying engraving in Paris on scholarship. Here, in his final “alchemical” 
period, Costa illustrates a poem from Carrega, with the caption below his etching taking the first lines of 



FLAT 2019 / Jason Rovito, Bookseller / Booth highlights: www.paperbooks.ca/29 

jason@paperbooks.ca / +44 0778 482 3526  / @cloudforgets / www.paperbooks.ca 

the poem: "La forma che la stravaganza assume." With only 2 OCLC records discovered outside of 
Italy (Getty and Watson); SBN records two additional copies. 

15 
Filliou, Robert 
Petite histoire un peu sainte.  
Mane, France: Robert Morel Editeur, 1969. 
€ 250 

Circular artist book, bound by thick brass-ring. Contents: [50] printed discs, with diameters of 6 cm., about 
half of them printed both recto and verso; the first and last printed white-on-blue, forming the covers. Save 
for some edge-wear to covers, a Near Fine copy. Text in French. One of 500 copies. With only one OCLC 
record discovered outside of France (Oxford); none in SBN. 

16 
Filliou, Robert 
Research in dynamics and comparative statics. 
Bruxelles / Hamburg: Ed. Lebeer Hossmann, 1972-1973. 
A wooden suitcase (50 x 31 x 12.5 cm.), unvarnished, with single brass hinge screwed into right-hand side. With two 
metal clasps at front edge (still functional) and a wire handle, supplemented by cautionary manuscript note that warns 
of the handle's fragility; “mieux faut porte le honorable valise sous le bras.” With the work's title inscribed by Filliou 
to a green index card that's tied to the handle with rough twine. To the top of the lid, a manuscript label reads “16704 
cm3 de Pre-Territoire de la République Géniale;” green chalk measurements to the lid outline a space of 48 x 29 
cm. Some thumb-prints towards edge. Contents inside suitcase comprise: (1) 28 folders of various colours, each 
featuring large manuscript labels to front covers, with approximately 248 pages of manuscript and typescript facsimiles; 
(2) a table of contents, in facsimile manuscript (5 pp.), with this copy appearing to miss the penultimate page; (3) an 
audio cassette, in original case, with manuscript labels to both sides A and B (“Singing Sade” and “The Wisdom of R. 
Filliou”); (4) a further manuscript label, affixed to inner lid: “1958-1965 Mss brought out today (comparative statics) 
to create tomorrow the Ding Dong Territory of the Genial Republic (dynamics);” and (5) a typescript manifesto (in 
French), on a sheet of pink graph paper (30 x 21 cm.), with manuscript corrections and an additional manuscript note 
at bottom, where this copy is hand-numbered as 16 of 30 copies. This sheet having originally been scotch-taped to 
the inside lid and now preserved loose (the adhesive having dried), with 3 arrows drawn in red chalk to the interior lid 
identifying its original location. Contents collate as complete, as per entry 52 in the catalogue raisonnée of Filliou's 
editions and multiples (Jouval, 2003), with an additional folder ("Carnet de plonge / The heart's desire"), containing 
2 pp. of typescript facsimiles; one of those a Christmas gift for Emmett Williams (1963). 
€ 6000 

“The world, in Filliou's view, is dying because of the age-long insistence upon the development of human 
talents instead of that of human genius. He wants to create a République Géniale [i.e. a Republic of Genius] 
dedicated to the development of human genius rather than talent. Private and theoretical experiments 
(model-building, problem solving) will be carried out in this Republic (and fun and play too). Filliou would 
like to associate every-one to this research. He says: ‘Research is not the privileged domain of those who 
know. On the contrary, it is the domain of those who do not know. Turning your mind, paying attention 
to anything you fail to understand is research. Sewers, for instance, or happiness, love, clouds, insects, 
timidity, hunger, fashion, presence and absence, the sense of smell and the sense of sense, or something 
else...’” (From the information sheet issued at Filliou's 1971 residency at the Stedelijk Museum, where the 
concept of the République Génial first fully developed). 
Rumored to have altered his passport to read "Nationalité: poète. Profession: française," and himself 
something of an art-nomad in the early 1970s, crisscrossing the Atlantic on multiple occasions, the suitcase 
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would appear to have been an ideal binding for Filliou. Here, in collaboration with Irmeline Lebeer, he 
built 30 wooden suitcases, and filled them with facsimiles of his writings from 1958-1966 (of almost 250 
pages); many otherwise unpublished, most of them belonging to the loose genre of "action poetry." Sales of 
this edition (as "pre-territories") were intended to raise funds for the research/creation of the République 
Géniale—the Republic of Genius—a fluid micro-nation that located its anticipatory Capital in the 
movements of Filliou's VW wagon (qua wandering festival), which was christened here as the Ding Dong 
Territory of the G. R.; resonant as a bell, utopian as a fool (i.e. "cloche"). A wagon to be imagined, perhaps, 
with its tape deck blasting the audio cassette also included in the suitcase, in which Filliou sings-out lines 
from the Marquis de Sade as liturgy (or lullaby) and, on the B-side, pronounces the "Wisdom of R. Filliou" 
through the exclusive sound of his typewriter clattering away whilst typing-out a series of proverbs. 

In his book-length interview with Lebeer (Secret of permanent creation), Filliou repeatedly refers to this 
publishing project as a failure. "If I could, I'd give people their money back. If I could find a way I'd do 
that. Because what I said I was going to do I haven't done. I had the feeling I got the money under false 
pretences." Lebeer, as publisher, repeatedly assures him that sales were positive; Dieter Roth was one of the 
first buyers, stating "one day Filliou will be a great classical poet." Of the 30 copies, OCLC records only 
one (BnF), while a preliminary search for museum holdings reveals M HKA (Antwerp), the Musée d'art 
moderne de la ville de Paris, and MAC Lyon. The present copy descends from Filliou's son. "L'art c'est ce 
qui rend la vie plus intéressante que l'art." For an illustrated description, visit: www.paperbooks.ca/29 

17 
Filliou, Robert 
Standard-book / Livre-étalon. 
Stuttgart: Ed. Dieter Roth, 1982.  
Leporello (4 x 80 cm. as unfolded sheet), composing 20 panels (4 x 4 cm. each). With each page dedicated to a single 
number (2 through 19); the numbers being preceded by a title page (i.e. no. 1) and concluded with a short explanatory 
text (i.e. no. 20). Printed both recto and verso (dos-à-dos), to form English and French versions. Minor scuffing to 
English cover. 

€ 250 

Filliou and Roth collaborate here to produce an absurd ruler, with which bibliographers can measure 
literary works (from a scale of 1-20). The explanatory text reads: "all literature—past, present and future—
can be objectively evaluated at last, thanks to the Standard-book, which alone ensures the faultless 
measurement and impartial assessment of printed matter(s)." With only a single OCLC record discovered 
outside of the Continent (Bard College); SBN records no copies. 

18 
Finlay, Ian Hamilton / Proctor, Ian / Costley, Ron 
Seashells.  
Stonypath, Scotland: Wild Hawthorn Press, 1971.  
Folio sheet (30 x 27 cm.), with titles printed in black to front panel and colophon to rear, which is signed by Finlay at 
bottom and hand-numbered as copy 46 of 350; moderate creasing to lower portion of front panel, along with minor 
thumb-soling. Printed to interior: short text from Stephen Bann on Finlay and this work. Inserted loose, a two-colour 
screen-print, with slight creases to upper corner (in margin) and lower corner of print. A presentable copy of an 
uncommon work. Ref: Murray (5.30). 

€ 350 
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Finlay worked with boat designer Ian Proctor to develop this print, in which the vertically-arranged boat 
hulls take on the natural-historical appearance of shells. Printed in England by the Shenval Press. With 11 
OCLC records discovered; 9 in North America. 

19 
Finlay, Ian Hamilton / Harvey, Michael  
Interior / Intérieur. Homage to Vuillard.  
[Stonypath, Scotland]: Wild Hawthorn Press, [1971]. 
€ 500 

Square folder (28 cm.), with titles and colophon printed to front panel in moss green; signed by Finlay to 
bottom edge and hand-numbered as copy 35 (of 300). Very minor soiling / edge-wear to covers; otherwise 
a well-preserved copy of an uncommon work. Housed loose within folder: a vibrant screen-print from 
Finlay (275 mm. square sheet), printed in brown and yellow; save for minor scuff, Near Fine. Ref: Murray 
(5.32). With 11 OCLC records discovered; 9 in North America. 

20 
(Fluxus) / Moore, Barbara / Hendricks, Jon  
Was ist backworks? Documents and relics of experimental art, 1952-1970…. 
New York: Backworks, 1976.  
Dealer catalogue. Self-wrappers (27 cm.), printed on newsprint; side-stapled. With front cover illustrated after 
photograph. Contents: [32] pages, with select entries illustrated after photographs to margins. Diagonal tear to eighth 
leaf; otherwise a well-preserved copy. 

€ 150 

A catalogue of 192 items from Barbara Moore and Jon Hendricks’ Fluxus shop, which was apparently under 
renovations at time of printing. Each item described and priced, some with substantial (and insightful) 
commentaries. Divided into three sections: “Fluxus and related objects and documents,” “Reuben Gallery 
(1959-61),” and “Other performances and events (Music, Dance, Happenings).” 

21 
Kryss, T. L. / R. J. S.  
Dialogue in pale blue.  
Cleveland, Ohio: Broken Mimeo Press, 1969.  
Oblong (19 x 22 cm.); blue wrappers, with three titles hand-stamped to cut-outs affixed to front cover. Contents: 18 
leaves of pale blue paper; the first repeating the hand-stamped titles from the front cover, with an additional cut-
out/stamped colophon, with the majority of the remaining leaves hosting cut-and-folded segments of similarly-pale 
blue paper in various geometric patterns (rectos only). As per colophon: “hand assembled edition: 200 entirely different 
copies.” Save for some very minor sunning to front cover, a Fine copy. 

€ 450 

This aleatory publication from Tom Kryss and rjs perhaps best represents the improvisatory spirit of the 
poetry scene that circled around D. A. Levy in Cleveland. Prepared to produce a collaborative edition—
and stocked with the necessary blue sheets of paper—the two poets were suddenly confronted by a broken 
mimeograph machine. Thus, they accepted the challenge: poetry without words—and transformed the pale 
blue paper in front of them—through irregular cutting, folding, pasting—into an edition of 200 unique 
copies; somewhere between sculpture, origami, and prayer. Hence the only publication to issue from the 
“Broken Mimeo Press.” With no copies recorded on SBN; OCLC records none in Britain. 
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22 
Long, Richard 
Sculpture by Richard Long made for Martin & Mia Visser, Bergeijk [i.e. Dartmoor, January 10, 
1969: seven views of a sculpture...]. 
Düsseldorf: Fernsehgalerie Gerry Schum, [1969]. 
Oblong wrappers (14 x 21 cm.), panoramically-illustrated after photograph. Contents: 10 leaves, printed rectos only, 
seven after black-and-white photographs; concluding with page of explanatory text. Minor bump to spine; Near Fine. 
One of 500 copies. 

€ 850 

After his seminal 1967 work A line made by walking—and his participation, in the same year, in the 
influential group exhibition in Frankfurt, curated by Paul Maenz—Richard Long continued to contribute 
to the discourse surrounding the “dematerialization of the art object” with the present book-work. In reality 
his first of many artists books, Long then classified it as “sculpture.” Hence the work’s single page of 
explanatory text: “Richard Long’s sculpture for Martin and Mia Visser was conceived for the purpose of 
photographic reproduction. Richard Long made a system of trenches, which was created according to 
special camera views. Seen from these camera views, relations become evident between marks in the 
landscape, such as stone-walls, water-falls, lanes, and Long’s trenches… According to Richard Long’s idea, 
the photographs in hand do not have the function of a documentation. It is the ‘sculpture made for Martin 
and Mia Visser.’” The photography is credited to Gerry Schum, with whom Long would next work on the 
celebrated Land art television broadcast / group exhibition. 
With 6 OCLC copies discovered in the United States and England. Only a single copy recorded in SBN. 

23 
Merce Cunningham Dance Company 
Events. [Performance notes for the Städtische Kunsthalle iteration]. 
Düsseldorf, 1972. 
Contents: [6] pages of photocopies (A4), with hand-stamped additions to first page, of the names of David Tutor and 
Gordon Mumma; corner-stapled. Includes production credits for this German performance—with dancers, 
choreography (Cunningham), music (John Cage, Tudor, and Mumma), and lighting and artistic advisors (Jasper 
Johns)—as well as a programme of the 18 “events” to be performed (with titles, and original musical and scenographic 
credits), and a 2 pp. text from Cunningham on the origin of this formal innovation (translated into German). 

€ 150 
After Merce Cunningham’s dance company performed at the celebrated Shiraz-Persepolis Arts Festival in 
1972, they continued with a European tour, eventually ending-up in Düsseldorf. It was in the catalogue for 
the Shiraz festival that the rarely-published Cunningham contributed notes on the origin of his formal 
innovation of “events”—i.e. short excerpts from longer performances, which were flexible enough to be 
adapted to whatever the performance space required. Said text appears here in German translation, along 
with an impressive list of credits of the Company’s collaborators: e.g. John Cage, Andy Warhol, Jasper 
Johns, Claes Oldenburg, Bruce Nauman, La Monte Young, Robert Rauscenberg, Marcel Duchamp. 

24 
Miccini, Eugenio (editor) 
Libroggetto. [Alternate title: <Techne> Firenze: 1970]. 
Firenze: Techne. Distribuito dal Centro Di, 1970.  
Cloth spine with rough boards (33 cm.), with black-lettering to front panel offering both the colophon & editorial 
manifesto from Miccini. Contents (approx. 42 leaves) composed of multiple types of materials and formats, including: 



FLAT 2019 / Jason Rovito, Bookseller / Booth highlights: www.paperbooks.ca/29 

jason@paperbooks.ca / +44 0778 482 3526  / @cloudforgets / www.paperbooks.ca 

transparencies, die-cuts, pop-ups, assemblages (some involving sand), photo-montages, stamps, envelopes of shapes, 
screenprints, and mirrored sheets. With contributions from Carlo Severa, Gabriele Perugini, M. Poggiali, Delia Betto, 
Roberto Malquori, Bianca Garinei, Roberto Cerbai, Giusi Cappini, Duccio Berti, and Raffaele (separated by titled 
dividers). 

€ 750 

One of the first artist books published by Eugenio Miccini's post-Gruppo '70 collective Techne. With an 
anti-consumerist manifesto by Miccini printed to the front board: “Questo libroggetto, con metodi adeguati 
alle techniche della communicazione contemporanea, ma evidentemente con significato affatto diverso, 
cerca anch'esso il suo pubblico, vuole essere una piccola mostra da spedire a domicilio, dove proprio 
nell'intimità si possano compiere certi riti dai quali l'uomo medio si sente escluso. Se Maometto non va alla 
montagna...” Although the front panel names Marcello Guasti and Renato Ranaldi as contributors, their 
names don’t appear credited in the actual contents. With only 3 records discovered on SBN (Firenze & 
Milano). 

25 
Petersburg Press 
[Small archive of publications from the Petersburg Press].  
London / New York / Milan, 1968 – 1976.  
Housed in binder (31 x 23 cm.), this archival catalogue features entries on 66 leaves of manuscript, typescript, or 
photocopied text, with applied paper labels; the contents inserted into plastic sleeves. Each of the entries with original 
photographs of graphic works from the Petersburg Press, stapled or paper-clipped. With some of the sheets featuring 
letterhead of La Fabbrica, SRL. 

€ 1750 

A fascinating archival folder presenting details of the books, prints, and multiples issued between 1968 and 
1976 from the Petersburg Press. Founded in London in 1968, with a New York branch opening in 1972, 
the core activity of the Petersburg Press was collaboration with artists to publish limited-edition prints and 
livres d’artistes. The present collection appears to be an in-house sales catalogue / reference folder for a 
Milanese firm (La Fabbrica), with the works of various artists described with title, date, medium, edition 
number, dimensions, and sometimes prices, with each work illustrated by an affixed photograph. Artists 
represented are: Patrick Caulfield, Gene Davis, Richard Hamilton, Howard Hodgkin, Jasper Johns, R. B. 
Kitaj, Allen Jones, Henry Moore, Ed Moses, Claes Oldenburg, Eduardo Paolozzi, Robert Rauschenberg, 
James Rosenquist, Di[e]ter Rot[h], Mark Tobey, William Tucker and John Walker. An invaluable 
reference binder for British and American contemporary art history. 

26 
Sottsass, Ettore / Radice, Barbara / Castelli, Clino T.  
Notes on color.  
Abet Edizioni, [1993].  
White wrappers (21 cm.), with wide flaps; all four panels illustrated after different colour palettes, with the front panel 
being perforated to mimic 56 Pantone samples. Slight sway to spine. Contents: 90, [4] pp., well-illustrated in colour, 
with both chromatic diagrams and drawings from children. Includes wraparound band, printed white-on-green. 

€ 350 

Published by Abet Laminati, a firm with whom Sottsass had been collaborating since the 1960s, and 
included within Maffei’s inventory of Sottsass’ artist books (p. 181). Contents include reflections on colour 
by Sottsass (pp. 5-20), a compendium of quotes on colour compiled by Barbara Radice (including figures 
such as Nietzsche, Wittgenstein, the Egyptian Book of the Dead, Campanella, Voltaire, Gaugin, Gertrude 
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Stein, Giorgio de Chirico, Aeschylus, van Gogh, Goethe, Lucretius, Kandinsky, and Herodotus), and an 
essay ("The theory of pallor") from designer Clino T. Castelli, which documents the 20th century 
developments in colour theory, especially as provoked by the invention of colour TV (pp. 61-90).  
With 3 OCLC records discovered for this English edition; only one in Anglo-American institutions 
(Getty). SBN records one copy of the Italian edition, but none for the English. 

27 
Struycken, Peter / Stolk, Swip (designer) 
1 jaar Peter Struycken aan de Rijkuniversiteit Utrecht / 1 year Peter Struycken at the 
Stateuniversity of Utrecht.  
Utrecht: University of Utrecht, 1971.  
An oblong set of six photographically-illustrated envelopes (15 x 24 cm.), ACCO-fastened, along with [8] pp. 
bilingual introduction, to form a clever binder of materials. Each of the envelopes (save for the sixth, which is 
intentionally empty), with stamped titles to the upper corners, containing various contents within. Being: "1 / P. 
Struycken / Design and the exact disciplines," with [9] pp. stapled text, two illustrated sheets (one printed on folded 
transparency) and an impressive CV, which is illustrated to the verso with a computer-art pattern that folds-out to an 
impressive 14 x 168 cm. Additional envelopes being: "2 / Cor Blok / Arts and science as partners," w/ [15] pp. text; 
"3 / R. H. Fuchs / About complex structures," with [8] pp. text; "4 / Obe A. De Vries / Arts and sciences at the 
university," w/ [13] pp. text, and "5 / A. Veen / Compos 68," w/ [3] pp. text. Accompanied by: a typescript letter in 
Danish, on letterhead of the Rijksuniversiteit te Utrechet (Sept. 1971), which contextualizes Struycken's two year 
research project and explains that the empty sixth envelope is intended to house content from the second year. 

€ 150 

As sponsored by the Prins Bernhard Foundation, the visual artist Peter Struycken was invited to Utrecht 
University as visiting professor, to reflect on the relationship between arts and sciences. This creatively-
designed publication (credited to Swip Stolk) presents results from the first year of research, with a focus 
on information visualization and computer art. With 3 OCLC records discovered on the Continent; none 
in North America or the UK. 

28 
Taillandier, Yvon 
[Livre d’artiste]. Lara: Opéra comique en trois actes et six tableaux. Musique de A. Maillart. 
[France, circa 1970-1980]. 
Re-purposed octavo (27 cm.), originally hosting the musical score for the opera Lara, as published by E. et A. Girod 
circa 1864 (296 pp., with upper portion of leather spine perished; binding nonetheless stable). The first 81 pages of 
the publication have been appropriated by Taillandier, with 7 full-page and 34 double-paged paintings—many of 
them interacting with portions of the score. With Taillandier’s signature to the bottom of his newly-crafted title page. 

€ 6500 

One of Taillandier’s later palimpsest paintings—full of fantastical, humorous, and sexual imagery, bound 
together by a general theme of movement. Although Taillandier’s first solo exhibition was in 1942 (Lyon), 
he soon abandoned painting to focus on his critical and art-historical writings, with works on Giotto, Rodin, 
Cézanne, and Miro; appointed Secretary of the artistic circle Salon de Mai in 1949 (a position that he held 
for the next five decades). In the 1970s, he returned to painting with a pastiche style, over-painting on 
various forms of media. In this instance, the colourful figures that newly-populate Maillart’s comic 
nineteenth century opera are multi-limbed, contorting, sphinx-like hybrids; menacing and self-devouring, 
playful and humorous, flying airplanes, driving cars, and exuding sexuality. Provenance: from the estate of 
Jacques Damase, publisher and art historian, and close friend of the artist. 
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Timm Ulrichs (lots 29-36)  
The following group concerns the textual art of  Timm Ulrichs, recipient of the 2020 Käthe 
Kollwitz Prize for visual art, for his full body of “totalkunst” works. 

29 
Ulrichs, Timm 
[Specimens from his Typotextur series]. 
[Hannover], 1961.  
Five A4 sheets, slight age toning; corner-stapled. Signed, titled, and dated by Ulrichs to verso of final leaf (“Timm 
Ulrichs, >>Typotextur<< / 1961”). 

€ 400 

An early gathering of Ulrichs’ textual art, christened “Typotextur,” with four mimeographed concrete poems 
and one oscillating raster image. “Gelb grün blau,” would later appear in the 1967 catalogue of his show at 
Modena’s Galleria Alpha (Spielpläne: immagini e testi visuali), while “lochstreifen” is preserved loose in a 
folder at the British Library; the others have not been located by this cataloguer. Provenance: from 
Hannover’s Galerie h, with whom Ulrichs collaborated. 

30 
Ulrichs, Timm  
[Visual poetry contributions to Hannoversche Studenten Zeitung].  
[Hannover], circa 1962.  
Two items—“Fragment” and “Timm Ulrichs: Interferenzen”—printed on newsprint sheets (31.5 x 23 cm.); the former 
being printed across a 2 pp. spread, with the latter featuring an impressive print of optical poetry (23 cm.). With non-
related material printed to versos. Each sheet featuring subtle manuscript annotations (apparently by Ulrichs). 

€ 300 

After graduating high school in Bremen in 1959, Ulrichs moved to Hannover to study architecture. (He 
would terminate his studies in 1966). Starting in 1962, he began to contribute concrete and visual poetry 
to the student newspaper—two specimens of which are present here. “Interferenzen” operates as a kind of 
manifesto for a series of visual poetry that he pursued in the early 1960s (with a manuscript note, seemingly 
in Ulrichs’ hand, giving the dates “1960-62” next to the title). “Fragment” would eventually work its way 
into a completed work in 1964 (#79 from Hatje Cantz catalogue); the witty manuscript note to this 
extracted newspaper version reads: “als buch 3 mark” (i.e. sell this fragment as a book for 3 marks). 
Provenance: from Hannover’s Galerie h. 

31 
Ulrichs, Timm 
Ich erkläre GOTT zu meinem kunstgegenstand! (jeder gottesdienst gilt mir.).  
Hannover: Werbezentrale für totalkunst / banalismus / extemporismus, circa 1965. 
Broadside. Boldly-printed in black on rose-coloured sheet (30 x 21 cm.); very minor sunning 

€ 100 

In 1961, Ulrichs placed himself in a box and declared himself the first human artwork. With this broadside, 
a few years later, he logically pushed the frame in the opposite direction, declaring the object of God itself 
within reach of his totalkunst. 
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32 
Ulrichs, Timm 
Beschriebene Blätter — kurze prozesse totaler poesie & totalen theaters — ludistische texte, 2º 
folge... (Alternate title: Vorsicht Kunstblätter! Nicht knicken!) 
Hannover: [Totalkunstbetrieb Timm Ulrichs], 1967. 
Side-stapled vibrant red covers (30 cm.), boldly-printed with black text to both front and rear. Contents: one poster 
and 32 leaves (A4), the majority of those mimeographed, with another half-dozen hosting tipped-on content (e.g. 
stamps, an envelope of tickets, visual poetry). Includes boldly-printed card (10 x 16 cm.), reading "bitte wenden!" to 
both recto and verso, housed within titled envelope mounted to leaf with photo-corners. Save for a minor pressure 
impression to front cover, a Near Fine copy. 

€ 250 

Self-published from the address of Ulrichs’ self-promoting “advertising agency” (founded in 1961), this 
artist book was the second of his “folge” series—this one being composed of “ludic texts;” a kind of textual 
cabaret of his witticisms and concrete / visual poetry.  

33 
Ulrichs, Timm 
QWERTZUIOPÜ. Ideenkatalog, 5º folge. Ideografische texte / identitätsspiele / 
interdisziplinäre demonstrationen / integrale kunst / instant art.  
Hannover: Totalkunstbetrieb Timm Ulrichs, 1968.  
Black covers (30 cm.), both illustrated after German typewriter keyboard; side-stapled. Contents: 61 leaves of multiple 
formats (some folded-over), including mimeographed A4 sheets, printed cards, posters and other exhibition materials, 
newspaper clipping, illustrated glossy plates, stamps, inserted ephemera, etc.. Includes hand-painted copy of the 
Farbkasten plate, signed. This copy also signed by Ulrichs to title page. 

€ 750 

The fifth (and apparently final) “folge” from Ulrichs, chronicling his diversifying practice of “totalkunst,” 
with specimens of visual and concrete poetry, but also documentation of conceptual actions and stunts, 
multiples, and performances; dated variably from 1961-1968. This work functions as a kind of pivot in 
Ulrichs’ oeuvre—with the striking keyboard motif to the covers almost funereal—as his practice would 
become less directly textual in the 1970s; named Professor at the Academy of Fine Arts in Münster in 1972. 

34 
Ulrichs, Timm 
Des großen erfolges wegen: eine totaltheater-bilanz. 
[Hannover?], 1968.  
Oblong white cardstock covers (8 x 21 cm.), with black titles to front. Minor scuffing and signs of handling. Side-
stapled contents of white endpapers book-ending 51 pink sheets, each reproducing identical bold text: "über 50 mal!" 

€ 150 

An absurd (but honest) flip-book from Ulrichs, with 51 sheets of pink paper each announcing: “over 50 
times!” With 3 Anglo-American OCLC records (Getty, MoMA, Tate); also at MART. No SBN copies. 
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35 
Ulrichs, Timm 
Fernsehen in nachsicht. Statistik des fernsehbildes (1968).  
Göttingen: Verlag *) - Udo Breger, 1970.  
Illustrated white wrappers (17 x 22 cm.). Contents: [104] pages, printed rectos only, with a dense page of text from 
Ulrichs followed by a series of pages composed of black lines, and then black dots. Text in German. One of 1000 
copies. 

€ 100 

Ulrichs here offers a “self-portrait of a television image,” with his technical-theoretical introduction 
explaining how “the following pages show the 625 lines and 5320,625 pixels of a complete television picture, 
line by line, and point by point.” Issued to accompany an exhibition at Museum Haus Lange, Krefeld (Aug 
- Sept, 1970). With 7 OCLC copies discovered in North America and Britain; single SBN record (Venice). 

36 
Ulrichs, Timm  
Die Zeitungsannonce als Kunstwerk. 1964/74.  
Hannover: Neue Hannoversche Press / Totalkunstbetrieb Timm Ulrichs, 1974.  
Square white wrappers (15 cm.), with minor sunning. Contents: [14] leaves, printed rectos only. One of 2000 copies. 

€ 60 

"The classified advertisement as work of art." Published on the occasion of Ulrichs' 1975 exhibition at 
Magers Gallery in Bonn, featuring reproductions of 13 works by Ulrichs that had been embedded within 
newspapers (one of those duplicated on both covers); each of the reproductions captioned with dates, and 
referenced within a concluding bibliography. With 2 SBN records discovered.  

37 
Weiner, Lawrence / Schum, Gerry 
Beached / Broken off.  
Hannover and Düsseldorf: Videogalerie Gerry Schum, 1970-1971. [Later printing: Köln, 1990.] 
Fuji VHS cassette (PAL), with custom titles printed to label (in German): "Lawrence Weiner / 'Beached' 1970, s/w, 
Ton, / 2,5 min. / 'Broken off' 1970, s/w, Ton, / 1,5 min. / Videogalerie Gerry Schum." Further hand-stamped: 
"Copyright Ursula Wevers." Cassette housed in vintage white case, with printed title sheet under transparent sleeve; 
dated February 1990, with Köln address of Wevers. Accompanied by USB 2.0 key (2019), housing digital transfer 
(.mov) of the cassette’s contents (04:10, with sound). 

€ 600 

In 1970, Lawrence Weiner first experimented with motion pictures with To the sea / on the sea / from the sea 
/ at the sea / bordering the sea; a 50 second contribution to Gerry Schum’s Identifications programme, which 
was broadcast over Sudwestfunk television. Over the next year—as Schum abandoned his idea of avant-
garde television, and instead developed his Videogalerie production/distribution model in Düsseldorf—
Weiner would create two more black-and-white video works with Schum: Beached and Broken off. Each of 
the videos explored the material possibilities of the medium, in sets of five variant actions (i.e. of relocating 
drift-wood onto the beach and breaking material objects with his hands), whilst holding to Weiner’s ethos 
of creating “public freehold example[s] of what could be art within my responsibility.” In the fifth and final 
possibility explored in Broken off, Weiner pulls the plug on the camera itself.  
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In exploring the possibilities offered by the video format to the distribution of art, Schum would borrow 
the concept of the “limited edition” for his video-tapes, offering some with limitation certificates. Part of 
the bargain also held that, as video technology and formats advanced, buyers could request “updates.” Hence 
the likely origin of this copy, printed in 1990 by Ursula Wevers, who assumed responsibility for the 
Videogalerie after Schum’s death in 1973. For an illustrated description, visit www.paperbooks.ca/29 

38 
Weiner, Lawrence 
[A group of 7 audio cassette works].  
Mostly New York: mostly Moved Pictures, 1978 – 1993. 
€ 450 

This group consists of seven early audio works from Weiner; the retrospective catalogue from the Whitney 
exhibition identifies these as 7 of his first 8 audio cassettes. All but one of them have original liner notes, 
most featuring designs by Weiner. Works being: (1) Need to know [29 January 1978, Sunday afternoon], 
1978; (2) A conversation with William Furlong concerning 20 works by Lawrence Weiner presented in 
London 1980 (published by Audio Arts, with liner notes including photos of the exhibition at Anthony 
d’Offay gallery); (3) The performance tapes, 1981 (featuring 7 tracks used in previous performances (1976-
1981); (4) Ned Sublette and the Persuasions. Ever widening circles of remorse, 1989 (single); (5) Deutsche 
angst / The memories of Stu Irwin, 1990 (with the first track having first appeared on vinyl in 1981; 
apparently issued without liner notes); (6) Ned Sublette and the Persuasions, 1990 (featuring the singles 
“Stars don’t stand still in the sky” and “A new pair of shoes;” and (7) Ned Sublette and the Persuasions. 
Ships at sea, sailors & shoes, 1993 (Excellent Records).  

39 
Young, La Monte / Zazeela, Marian 
Sound & light environment: a time installation measured by a setting of continuous frequencies 
in sound and light...  
New York: Dia Art Foundation, 1989.  
Purple wrappers (28 cm.), side-stapled. Contents: 11, [1] pages. Accompanied by: poster designed by Zazeela for a 
March 1990 event in the Dream House; single glossy sheet (35 x 28 cm.) on purple field, with horizontal fold-line. 

€ 400 

A surprisingly scarce artist statement, with single OCLC record discovered (Hague), in which Young and 
Zazeela provide technical & theoretical statements, along with production credits, regarding the works 
installed in their year-long Dream House installation sponsored by Dia Art Foundation (Feb. 1989 – March 
1990, at 548 West 22nd Street), including the world premiere of The Romantic Symmetry (over a 60 cycle 
base). "[This] represents the longest installation of our work since the Harrison Street Dream House and will 
illuminate new dimensions in the medium of time measured by frequencies set in extended duration and 
light structures." With additional comments regarding the history and development of the couple's work 
together. The accompanying poster designed by Zazeela announces an in situ performance by The Theatre 
of Eternal Music Big Band: "The Lower Map of the Eleven's Division." 

 

 


